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Abstract 

This study examined the Ojúde-Ǫba festival in Ijȩbu-Ode, 
Ogun State, Nigeria, with a view to underscoring its roles 
in tourism development in Ogun State. The study 
employed the ethnographic research design. The 
participant observation method was used to elicit data 
for the study during the 2015, 2016 and 2017 editions of 
the festival. The purposive sampling technique was 
utilized to select four local policy makers and two festival 
planning committee members and key informant 
interviews were conducted with each of them. Data 
gathered from the study was content analysed.  The 
Ojúde-Ǫba festival is said to have originated over 100 
years ago and has metamorphosed into a tourist event. 
This has attracted corporate branding of the festival and 
has resulted in the generation of funds for the 
community. Proceeds from the festival were reported to 
be used for the provision of boreholes, electricity 
transformers, and hospitals for public use, and for the 
repair of public schools.  

In preparation for the annual event, community roads 
and street lights are repaired, drainages are cleared and 
community cleaning efforts are intensified. The 
participation of the traditional Ijȩbu age-grade groups 
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(Rȩgbȩ-Rȩgbȩ) of the community in the festival activities 
has increased attendance at the Ojúde-Ǫba festival. The 
study concludes that the Ojúde-Ǫba festival contributes 
to the promotion of tourism and the development of its 
host community and recommends that the festival be 
further promoted to enable the community derive more 
benefits. 

Keywords: Event Tourism, Traditional Festival, Community 
Development 

Background of Study 

Cultural tourism is an aspect of tourism that focuses on a 
region’s culture, especially the lifestyle of the residents/indigenes of 
such a geographical location. Festivals being one of the major cultural 
elements of a community are a unique practice whereby its members 
display various aspects of their culture which may include arts and 
crafts, musical performances, dresses, religious rituals, foods and 
drinks. A festival is equally an event that provides the people of a 
community the opportunity of gathering together to make merry, to 
celebrate their cultural values and have visitors from other communities 
rejoice with them (Kukoyi et al., 2015).  Also, festivals have been 
acknowledged as one of the major events that showcase the cultural 
identity of which groups in the community are proud. Such groups 
usually look forward to these occasions (Serkan and Mehmet, 2013). 

Some notable festivals in Nigeria are the Argungun festival in 
Kebbi State, Osun Oshogbo festival in Osun State, Ojúde-Ǫba festival in 
Ogun State, among others. In destinations where festival (event) 
tourism takes place, residents of the host community benefit a great deal 
from the social and economic dividends of tourism activities and this 
goes a long way in addressing the problem of unemployment and aids 
poverty reduction . 

The Ojúde-Ǫba festival is a community festival invented as a 
social event by indigenes of Ijebu-Ode in Ogun State and has over time 
been promoted and developed to exhibit potentials that can be 
harnessed for event tourism development in Ogun State (Yusuf, 2014). 
Over the years, the Ojúde-Ǫba festival has been celebrated as a 
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community-based festival with thousands of attendees from within and 
outside Ijebu-Ode. The festival is characterized basically by the activities 
of the popular Ijebu age grade system (regbe-regbe) and the traditional 
Ijebu warlords (Baloguns/Eleshins). The regbe-regbe is a societal 
grouping of Ijebu indigenes who are age peers and who do things 
together like a club or cooperative society to assist group members in 
achieving their respective desired goals and to improve the community 
at large. The Baloguns/Eleshins comprise  past and present traditional 
warlords’ chieftaincy families in Ijebu-Ode. Both the regbe-regbes and 
Balogun families participate in a parade contest in the outer courtyard  
of the palace of the Ijebu monarch (Awujale of Ijebuland). 

At some point in the Ijebu history, the activities of the regbe-
regbes faded away and became almost a forgone issue. However, the 
reigning Awujale of Ijebuland, Oba (Dr.) S.K. Adetona, after ascending 
the throne, decided to boost the socio-economic activities of the Ijebus, 
and so revived the regbe-regbes. The monarch reinvented the groups 

and tasked them to become involved in the grassroots development of 
the Ijebu community through various programmes, amongst which was 
the regbe-regbes featuring in the annual Ojude-Oba festival in order to 
add glamour to the festival events. The presence of huge numbers of 
attendees at the festival annually provides optimism for the possibility 
of exploiting the festival for the socio-economic advancement of Ogun 
State. According to Dorothy (2012), more communities are shifting 
attention to tourist projects as a means of sustaining and enriching their 
lives.  

Methodology  

This study utilized the ethnographic research design. To obtain 
in-depth understanding and adequate exposure to activities that 
characterize the festival, the participant observation method was used to 
observe how the festival events were organized and staged. The 
researcher observed three editions of the Ojúde-Ǫba festival (in 2015, 
2016 and 2017). However, detailed interviews were conducted for 
stakeholders in the year 2017 to further gather data for the study. 

The purposive sampling technique was utilized to select four 
traditional/council chiefs in the host community (for the purpose of 
interviews based on their position in the community) and two members 
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of the festival planning committee (for the purpose of interviews based 
on their position in the planning committee). Key informant interviews 
(KIIs) were conducted to elicit information on the nature and 
characteristics of the festival. Data gathered from the study were content 
analysed. 

Presentation and Discussion of Findings 

At its inception about 100 years ago, the Ojúde-Ǫba festival 
activities were aimed at showing appreciation to the king (Awujale of 
Ijebuland) for his support of the Islamic religion and allowing Muslim 
believers to practice their religion peacefully in the community. This 
later on resulted in an annual event two days after the celebration of the 
Islamic Eid’l-Kabir festival where visits were made to the palace to pay 
homage to the Awujale. As the population of attendees increased, the 
Balogun families became conscious of the need to distinguish 
themselves from one another. This resulted in displaying family names 
with the use of banners, flags and/or placards with the aim of standing 
out above the other Balogun families. During this era, attention was 
paid to overall family appearance, which included family costume, 
conduct and population of family members (and supporters). The 
Baloguns also used their horse(s) for acrobatic displays before the king 
just to show happiness, love, loyalty and support for the reigning 
monarch. This is reported to be the genesis of the competition amongst 
the Balogun families during the Ojúde-Ǫba festival (Agboola, 2017 Pers. 
Comm).   

In recent times, the Ojúde-Ǫba festival activities have been 
modified. The event that was formerly to show appreciation to the king 
is now a competitive event where Balogun families ride horses to pay 
homage to the king. They no longer take gifts along or visit the palace 
with the motive of showing appreciation to the king. The families now 
focus on appearing in their best possible outfits and putting forward 
their best conduct in order to be ranked first amongst the Balogun 
families and win prizes. The families are graded on parameters ranging 
from horse decoration, equestrian display, family costume, adherence to 
rules laid down by the festival planning committee, population of 
family supporters, some of  whom would be appointed to step forward 
and prostrate before the Awujale on behalf of the family (Dokun, 2017 
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Pers.Comm.) It was also observed during the 2015, 2016 and 2017 
editions of the festival, that the Awujale rewarded each participating 
Balogun family with a cash gift in an envelope as they came forward to 
pay him homage. Inviting a musician to the palace grounds to entertain 
festival attendees and tourists is a new development in the festival 
activities. Also, the festival is now treated as a package and is branded 
by corporate organizations for economic benefits. The current major 
corporate sponsor of the Ojúde-Ǫba festival is the telecommunication 
company, Globacom Limited (see plate 1). Other corporate sponsors 
include: First City Monument Bank (FCMB) PLC, Nigerian Breweries 
PLC, Rite Foods Limited, Dangote Group, Julius Berger, and Ogun State 
Government, to mention a few (KII, Yusuf, 2017). 

Plate 1: Globacom and FCMB stickers placed on the stairs leading to the 
Awujale’s seat. 

Source: Field survey (2017). 

The regbe-regbes are a more recent addition to the Ojúde-Ǫba 
festival. Currently there are over twenty of these traditional age-grade 
groups of male and female Ijebu indigenes in Ijebuland with 
membership open to all indigenes irrespective of religion, profession or 
town of origin within Ijebuland (Yusuf, 2017 Pers.Comm.). Plate 2 shows 
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one of the regbe-regbes on parade during the 2017 edition of the Ojúde-
Ǫba festival. 

 
Plate 2: Egbe Bobagbimo-Okunrin Akile-Ijebu (Group of those born between 
1953 and 1955) on parade at the 2017 edition of the Ojúde-Ǫba festival. 

Source: Field survey (2017). 

The goals of the regbe-regbes are geared towards: 

1. Sustenance of Ijebu customs and traditions. 
2. Promotion of socio-economic development of members. 
3. Promotion of unity amongst members and assisting in times of 

needs. 
4. Cooperation with other regbe-regbes with similar objectives in 

promoting and propagating Ijebu cultural values and the 
enhancement of Ijebuland.  

5. Engaging in all activities that will enhance the realization of all 
of the first 4 goals. 

The inclusion of the ‘Regbe-regbes’ in the Ojúde-Ǫba led to the 
festival being rebranded to have two sessions: a morning and an 
afternoon session. The morning session is characterized by a parade of 
the Regbe-regbes (see plate 3) while the afternoon session is 
characterized by the equestrian displays of the various Balogun families 
(Hassan, 2017 Pers. Com.). 
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Plate 3: different regbe-regbe (age grade groups) on parade at Ojúde-Ǫba 
festival. 

Source: Field survey (2017). 

For the economic sustainability of the event, the regbe-regbes are 
charged a specific amount of money to be paid to the Ojúde-Ǫba 
Festival planning committee annually as their own contribution towards 
the planning and execution of the festival events.  Other sources of 
income such as corporate sponsorship and donations are also exploited 
(Yusuf, 2017 Pers.Comm.). Also, regbe-regbes are encouraged to invite 
family members, friends and well-wishers to attend the events. 
Respective regbe-regbes are equally expected to entertain their guests at 
their desired locations within the community.  

For the competition, the regbe-regbe groups register with the  
festival planning committee as they arrive. Later, the various groups 
parade in front of the dignitaries and crowd till they get to the front of 
the Awujale’s podium and all prostrate or kneel to pay obeisance to His 
Royal Majesty. While the parade is going on, a panel of judges takes 
note of the various groups’ performances (see plate 4) and scores them. 
At the end of the contest, prizes are awarded to the best three groups 
(see plate 5). The competitive nature of the contest and the award of 
prizes have been reported to make the participating age grade groups 
more committed and eager for the yearly event.  
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At the 2017 Ojude-Oba, the panel of judges was comprised of 

five panelists. The task of the judges was to take notes and score the 
performance of the regbe-regbes (see Plate 4), as well as the horse riders. 
At the end of the exercise, average scores were determined and the 
chairman of the panel announced the 1st, 2nd and 3rd positions. This was 
done for both the regbe-regbe contest and the Balogun families. More 
than 20 regbe-regbe groups and 17 Balogun families contested in 2017. 

 

Plate 4: Panel of judges grading participants at the 2017  

edition of the Ojúde-Ǫba festival. 

Source: Field survey (2017). 
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Plate 5: Prize given to the 1st place winner of the regbe-regbe parade 
competition (male category). 

Source: Field Survey (2017). 

At the 2017 festival, the first position winner was awarded the 
sum of five hundred thousand naira (N500,000.00), the second position 
winner was awarded three hundred thousand naira (N300,000.00), 
while the third position winner was awarded two hundred thousand 
naira (N200,000.00). Winners are selected for the male and the female 
regbe-regbe categories. Hence there are 1st, 2nd and 3rd positions for the 
male category and 1st, 2nd and 3rd positions for the female category. The 
idea of awarding cash prizes is also viewed as an economic impact of 
the Ojúde-Ǫba Festival events, even though the main aim is to motivate 
the participants and sustain their commitment. 

Also, in order to make corporate sponsors more committed to 
the festival, they are granted the opportunity to parade and pay homage 
to the Awujale during the morning session of the festival, after all the 
regbe-regbes (see plate 6). This provides them with a unique 
opportunity to showcase their products to the crowd present at the 
festival. 
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Plate 6: The Globacom team heading to pay homage to the Awujale of 
Ijebuland during the 2017 edition of the Ojude-Oba festival.  

Source: Field survey (2017). 

The idea of corporate sponsors paying homage to the Awujale is 
an innovation and a form of commodification of the festival activities 
aimed at promoting tourism development in the host community. 
Globacom refers to the project as part of their ‘Heritage Series’ where 
the company portrays itself as a company in support of and promoting 
cultural heritage. This no doubt gives the company the opportunity of 
promoting and showcasing its products and packages to people present 
at the festival activities. The idea of making a collection of the cultural 
activities of the Ijebu people as embedded in the Ojúde-Ǫba Festival a 
show that corporate organizations can sponsor provides economic gains 
for the community. 

Activities of the Balogun/Horse Riders (Eleshin) Families During the 
Afternoon Session of the Ojúde-Ǫba Festival 

Unlike at its inception when Muslims simply visited the king to 
pay him homage and show appreciation, the festival has 
metamorphosed into the present Ojúde-Ǫba festival in which Balogun 
families participate in horse riding, parade at the palace and pay 
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homage to the Awujale. They also pay a specific amount to the Ojúde-
Ǫba Planning Committee as part of their support for the events. The 
highlight of the Ojúde-Ǫba festival activities is the arrival and display 
by the various families at the Awujale’s palace (see plate 7).  

 

Plate 7: Arrival of the Balogun families (horse riders/warlords) of Ijebu-Ode. 

Source: Field survey (2017). 

In the afternoon, when the Balogun families parade, the regbe-
regbes would have completed their activities and returned to their 
respective seats to watch and enjoy the display by the horse riders. Just 
as during the morning session, the Eleshin families register with the 
festival planning committee as they arrive. The Eleshins are called upon 
to parade at the arcade one after the other and pay homage to the 
Awujale. Three to five representatives of each Eleshin family, usually 
led by the Baale (Eldest Male) or Olori-Ebi (Family-Head) climb the steps 
to the podium where the Awujale and other dignitaries are seated to 
pay homage, while other family members and supporters remain at the 
base of the podium entertaining viewers with dances and series of 
equestrian displays (see plate 8). Plate 8 shows different kinds of native 
attires that are worn by the various families during the festival. 
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Plate 8: Representatives of the Oreagba Family, climbing 

the steps to the Awujale’s podium to pay homage. 

Source: Field survey (2017). 

The Eleshins (horse riders) arrive at the arcade ground (venue of 
the Ojúde-Ǫba festival) with a large crowd (see Plate 8). The population 
inside the venue is usually significantly increased because the entrance 
gate is usually left wide open at this time. In contrast, during the 
morning session (period of the regbe-regbe contest), entrance is 
restricted to the regbe-regbes, invited guests, journalists and 
distinguished personalities with means of identification. Investigation 
revealed that this practice is  to ensure orderliness during the morning 
session. However, the Eleshin contest is usually crowded because the 
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population of the horse riders and their followers is added to the large 
number of people already inside the arcade ground (Field survey, 2017).  

It was observed that during the morning session, and prior to 
the arrival of the Eleshins, hundreds of festival attendees congregate at 
the entrance struggling to find their way into the premises in order to 
witness the regbe-regbe parade. The researcher observed that during 
this period, an entrance fee may be charged for interested attendees 
who feel it is worth paying to watch the regbe-regbe parade. The 
researcher opines that this may serve as a means of increasing revenue 
for the festival. 

 The most famous warlord family in Ijebuland is the Balogun 
Kuku family. The family won first place at the Eleshin contest  in 2016 
and 2017. Their ancestral parent, Balogun Odoyingbo Kuku, was 
reported to be among the first set of Baloguns to pay homage to the 
Awujale at the inception of the Ojúde-Ǫba festival more than 100 years 
ago (Abeeb, 2017). Plate 9 shows the Balogun Kuku family parading at 
the Ojude-Oba venue. The smoke seen in the picture is from the 
gunshots by the Balogun Kuku family members and supporters to 
symbolize that warriors use guns during warfare. The image also shows 
the Ojúde-Ǫba festival venue filled to capacity. The image buttresses the 
conviction of the researcher that a festival that enjoys this kind of 
attendance (running into hundreds of thousands of people) annually is 
a unique opportunity that can be harnessed for the economic prosperity 
of the host community. Hence the commercialization of some aspects of 
the events is a welcome development, especially as it does not reduce 
the value of the festival.  

 The arrival and parade of the reigning Balogun comes last in the 
order of appearance of Baloguns at the arcade ground and marks the 
end of the Eleshin contest at the Awujale’s Palace. The panel of judges 
reads out the result of the competition and prizes are awarded to 
winners, just as in the case of the regbe-regbe contest. Thereafter, merry 
making and entertainment continue both at the palace and at various 
other quarters of the Ijebu-Ode community.  
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Plate 9: Balogun Kuku Family (winner of the 2016 and 2017 editions of the 
Eleshin contest). 

Source: Field survey (2017). 

The festival also contributes to the local economy of the host 
community as locally-grown agricultural products (Plate 10) and 
locally-made arts and craft/souvenirs (plate 11) are displayed for sale at 
the venue of the grand finale. Plate 11 also shows that besides 
promoting the local economy, the Ojúde-Ǫba Festival also helps in 
promoting the occupation of community members such as bead making 
for fashion purposes and symbolism within the host community. This is 
another example of how the Ojúde-Ǫba festival has met the objective of 
tourism development (socio-cultural and economic objectives). 
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Plate 10: Exhibition of locally-grown agricultural products during  

the festival. 

Source: Field survey (2017). 

 

Plate 11: Cultural products (local beads and craft) sold during the  

festival. 

Source: Field survey (2017). 
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Table 1: Conformity of the Ojúde-Ǫba festival with the objective of event 
tourism development in summary 

Economically:  

The festival boosts activities of business 
operators and creates short-term job 
opportunities for people of the host 
community. 

The festival generates funds for the host 
community through donations from 
corporate sponsors, associations, 
individuals, and dues.r Host Community 

Socially: 

The festival promotes culture and creates 
an avenue for indigenes to converge in 
their home town to celebrate together and 
unwind. 

The festival is used to unite all the 
communities that make up Ijebuland.  

Politically: 

The Ojúde-Ǫba festival’s popularity has 
made it a force to be reckoned with 
(Politicians always want to utilize the 
period of the festival to reach out to the 
Ijebus as a people in order to gain their 
support). 

The Ojúde-Ǫba Festival unites all the 
four cardinal sections that make up Ijebu-
Ode town, which are: Ijasi, Iwade, 
Porogun and Ijada. 

Environmentally: 

 Cleaning of streets and drainages in the 
host community.   

Repair of community roads around the 
palace as part of preparation for the event.  

Beautification of the surroundings and 
land preservation (Lisabi Forest) 

Source: Field survey (2017). 

The Ojúde-Ǫba festival events and activities have been found to 
be related to the four cardinal objectives of tourism development, that 
is, contributing to the growth of the host community economically, 
socially, politically and environmentally. This implies that the festival 
conforms with the objectives of events tourism development. Table 1 
presents a summary of how the festival has been contributing to the 
objective of tourism development. In addition to the social and cultural 
significance of the Ojúde-Ǫba Festival, the planning and hosting of the 
Ojúde-Ǫba events has been recently tailored towards boosting the 
tourism and economic opportunities of Ijebu-Ode, the host community. 
The events are viewed as a veritable tool for attracting people (amongst 
whom are investors) as well as image branding for the community. 
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Conclusion and Recommendation 

The study concludes that the activities that characterize the 
Ojúde-Ǫba festival contribute largely towards attracting visitors to the 
festival. The festival also contributes immeasurably to the economy of 
the host community, fosters social harmony amongst its indigenes and 
visitors, and strengthens the political power of the community through 
the symbolic unity observed during the festival. Pre- and post-event 
activities also have an impact on the environment of the host 
community. On this basis, the study recommends that the Ojúde-Ǫba 
festival be further harnessed in order to increase its contribution to the 
development of the host community. 
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